
 
 
 

 

Enquiries to: Oxbow Books Ltd, 10 Hythe Bridge Street, Oxford, OX1 2EW, Tel: +44 (0)1865 241249, Fax: +44 (0)1865 794449 

Oxbow Books are distributed by Orca Book Services Tel: +44 (0)1235 465521, Fax: +44 (0)1235 465555 

Email: trade@oxbowbooks.com, Web: www.oxbowbooks.com, Email: orders@orcabookservices.co.uk 

 
 

 
ISBN: 978-0-8195-7653-8 

 

BINDING: Paperback 

 

PRICE: £23.00 

 

PUBLISHER: Wesleyan University 

Press 

 

PAGES: 352 

 

ILLUSTRATIONS: 13 illus. (1 map, 4 

tables) 

 

SPECIFICATION: 235mm x 156mm 

 

PUBLICATION DATE: 

October 18, 2016 

 

READER INTERESTS: 

Music 

 

NOT FOR SALE: 

CA, MX, US 

 

 

Punk Ethnography 
The Sublime Frequencies Companion 
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This ground-breaking case study examines record production as ethnographic work. 

Since its founding in 2003, Seattle-based record label Sublime Frequencies has 

produced world music recordings that have been received as radical, sometimes 

problematic critiques of the practices of sound ethnography. Founded by punk rocker 

brothers Alan and Richard Bishop, along with filmmaker Hisham Mayet, the label's 

releases encompass collagist sound travelogues; individual artist compilations; 

national, regional and genre surveys, and DVDs-all designed in a distinctive graphic 

style recalling the DIY aesthetic of punk and indie rock. Sublime Frequencies' 

producers position themselves as heirs to canonical ethnographic labels such as 

Folkways, Nonesuch, and Musique du Monde, but their aesthetic and philosophical 

roots in punk, indie rock, and experimental music effectively distinguish their work 

from more conventional ethnographic norms. Situated at the intersection of 

ethnomusicology, sound studies, cultural anthropology, and popular music studies, the 

essays in this volume explore the issues surrounding the label-including appropriation 

and intellectual property-while providing critical commentary and charting the impact 

of the label through listener interviews.  

 

About the Author: 

E. TAMMY KIM is a writer and member of The New Yorker's editorial staff. She 

previously worked as a staff writer at Al Jazeera America and a social justice lawyer. 

MICHAEL E. VEAL is a musician and professor of ethnomusicology at Yale 

University. He is the author of several books, including Fela: The Life and Times of an 

African Musical Icon and Dub: Soundscapes and Shattered Songs in Jamaican Reggae. 
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